Fame after Death

Dante is literally true of such poets as Henry-
son, Douglas, and Dunbar. We simply take
them on trust." And there are a great many
others whom most of us take on trust. It
would be foolish to suggest that no one ever
reads the Faerie Queen through, and we know
that from time to time Spenser, the great
artist, has profoundly affected the art of his
sucessors. But what proportion of those who
put him amongst the four greatest of our poets
habitually read his masterpiece, or, in fact,
have ever read it at all ? How many who
mechanically do reverence to his name are
secretly of opinion that his works are extremely
dull ? Is he read in England any more than
Confucius is ? And in some degree does not
this divorce between fame and familiarity,
this existence of established and unchallenged
reputation which is also mainly untested, affect
also such great figures as Ben Jonson, Beau-
mont and Fletcher, and Dryden, and such
lesser ones as Richardson and Jeremy Taylor I
They are labelled; they have, after whatever
early vicissitudes, been put on their respective
shelves, and scholars provide the general
public with the facts about them and the
justifications for their position. But Spenser
does not live as Shelley lives, nor Dryden as
Jane Austen. The range of their personal
access is far narrower than that of^ their
celebrity. In the farthest extremity * there
survive from classical times illustrious names